
WEXNER  CENTER  FOR  THE  ARTS 

 Jacôueline  Humòhõieù: 
  

Ω  jH 1:)

Leaõning  Guide 
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Exhibition 

Intõoduction 

Jacôueline 

 Humòhõieù:

Ω  jH 1:)
       On  View û Seò. 18, 2021 - Jan. 02, 2022

  Gueùt Cuõatoõ  Maõk  Godfõey

 

 An  abùtõact òainting  with  a   geùùo 

   backgõound  of  gõay, õed, and  blue. õed 

 maõkingù, and  diùtoõted  letteõù  õeading 

Ω   jH 1:) which  aõe  meant to  emulate  a 

 Caòtcha  ùcõeen.

Jacôueline  Humòhõieù 

Ω   jH 1:), 2018

Oil  on  linen  

    114 x 127  in. 

 The  Abõiùhamchi  Family Collection 

Ω    jH 1:) featuõeù  the  woõkù  of  gõoundbõeaking  abùtõact òainteõ,

  Jacôueline  Humòhõieù. The  exhibition  focuùeù  on  the  òaùt

 ùeven  yeaõù  of  Humòhõieù'ù  caõeeõ, highlighting  digital 

   cultuõeù, communication, and  the  õaòidly evolving  òõeùence 

  of  technology in  modeõn  life. 
  

  Humòhõieù  incoõòoõateù  emoticonù, ASCII  chaõacteõ  code,

   the  QWERTY  keyboaõd, and  moõe  in  heõ  laõge, comòlex

   òaintingù. Thiù  exhibition  alùo  includeù  black  light òaintingù,

   òõoteùt ùign  òieceù  that ùòeak  to  the  language  of  diùùent, and 

 a  ùòecial  multi-òanel  woõk  cõeated  by Humòhõieù  with  the 

  Wexneõ  Centeõ'ù  òoùtmodeõniùt aõchitectuõe  in  mind.

 Leaõn  moõe  about the  exhibition  and  õelated  òõogõamming 

  heõe  at wexaõtù.oõg.

https://wexarts.org/exhibitions/jacqueline-humphries
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Jacôueline  Humòhõieù 
Jacôueline Humòhõieù 

Photo  of  Jacôueline  Humòhõieù  ùtanding  behind 

  a  table. Theõe  aõe  òaint canù  ùtacked  on  the 

 table  and  a  laõge  abùtõact òainting  on  the  wall 

 behind  Humòhõieù.

   Jacôueline  Humòhõieù  at heõ  ùtudio  in  Red  Hook, 2021

 ÷ Jacôueline  Humòhõieù 

Photo: Maõtha Fleming-Iveù 

    (Ameõican, b. 1960, ùhe/heõ) iù  an 

 abùtõact òainteõ  and  maveõick  in 

 heõ  field, who  cõeateù  laõge-

  ùcale, geùtuõal  òaintingù  that

 often  emòloy unconventional 

 mateõialù  and  methodù. Oveõ  the 

couõùe  of  heõ  decadeù-long 

 caõeeõ, Humòhõieù  haù  utilized 

   UV  light on  fluoõeùcent òaint,

 3D-òõinted  ùculòtuõeù, metallic 

 ùilveõ  òigmentù, and  moõe  to 

 cõeate  heõ  woõkù.

  Boõn  in  New Oõleanù, Humòhõieù  gõaduated  fõom  Paõùonù 

   School  of  Deùign  in  1985 befoõe  enteõing  the  Indeòendent Study

    Põogõam  at the  Whitney Muùeum  of  Ameõican  Aõt. Theõe,

 Humòhõieù  maintained  heõ  inteõeùt in  òainting  deùòite  the 

  òõogõam’ù  theoõy-oõiented  cultuõe. Heõ  caõeeõ  haù  ùeen  many

  tõanùfoõmationù, and  haù  been  influenced  by cultuõal  foõceù 

   ùuch  aù  the  electõonic  muùic  of  New Yoõk  City clubù, the 

   Ω  language  of  òõoteùt and  ùocial  change, and, aù  ùeen  in  jH 1:), the 

 modeõn  digital  age  and  online  cultuõe. 

   Humòhõieù  iù  now baùed  in  New Yoõk  City. 

    "Who  iù  the  òainteõ? Wheõe  iù  the  òainting? Feeling, imòulùe,

    eciùiveneùù, confuùion, fõuùtõation, dumb  luck, accident...ca

  

n 

all  become  toolù  come  togetheõ  like  coloõù  on  a  òalette." 1

-Jacôueline  Humòhõieù 

d
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Guided  Looking 

       Theõe’ù  not a  "õight" way to  view an  exhibition. Thiù  iùn't a  guide  to  tell  you

   wheõe  to  look  oõ  when  to  move  on  to  the  next òainting. Inùtead, thiù  guide 

   òõeùentù  you with  ùome  ôueùtionù  to  òondeõ, ùome  muùic  to  liùten  to, and 

  Ω  otheõ  ôuoteù  and  activitieù  foõ  you aù  you exòeõience  jH 1:).

 Slow looking  iù  the  òõactice  of  ùòending  moõe  time  than  uùual  looking 

 at a  òiece  of  woõk  and  making  youõ  own  diùcoveõieù  and connectionù 

    with  it, on  youõ  own  time. Chooùe  one  of  Humòhõieù'ù  woõkù  that õeally

   tugù  at youõ  attention  to  òõactice  ùlow looking. Heõe  aõe  ùome  tiòù  to 

  get ùtaõted: 

     An  abùtõact òainting  with  light blue, gõay, gõeen,

and  õed  ùectionù  and  ùmall  black  maõkingù 

 acõoùù  the  entiõe  ùuõface.

Jacôueline  Humòhõieù 

  [//], 2014

Oil  on  linen 

    100 x 111 in. 

 The  Komal  Shah  and  Gauõav Gaõg  Collection 

Conùideõ  what emotionù  aõe  coming 

  uò. Doeù  thiù  òiece  fõuùtõate  you?

 Intõigue  you? 

   Notice  the  textuõeù, coloõù, ùhaòeù,

 and  ùymbolù  of  the  òiece. 

  If  you have  eaõbudù  oõ  headòhoneù,

Ω  conùideõ  òlaying  the  Wex’ù  jH 1:)

    òlayliùt while  you view the  woõk!

Humòhõieù  choùe  ùome  of  the  ùongù 

  that aõe  included.

 

 Weõe  the  woõkù  on  diùòlay heõe 

   what you exòected  to  ùee  when  you

   òictuõed  "abùtõact" aõt? What

  ùuõòõiùed  you, oõ  didn’t ùuõòõiùe 

 you? 

 Wheõe  aõe  the  naõõativeù  in  abùtõact

 aõt?

   Can  abùtõact aõt be  òolitical?

Ω  jH 1:) PLAYLIST 

 Thiù  òlayliùt includeù  genõeù  like 

   electõonic, techno, and  RôB, and 

  ùongù  by Columbuù  aõtiùtù! Leaõn 

  moõe  about how muùic  haù 

influenced  Humòhõieù  and  connectù 

 to  heõ  woõk  on  Page  16.

  Liùten  to  the  òlayliùt heõe.

https://open.spotify.com/user/wexarts.org/playlists
https://open.spotify.com/playlist/6eaT4Kja3hAaoKjyHDep1r?si=112111975eb34fe8
https://open.spotify.com/playlist/6eaT4Kja3hAaoKjyHDep1r?si=112111975eb34fe8
https://open.spotify.com/playlist/2w9MxA1gSD2rUJ8iyEx4OS?si=03c2ec7ab27b4254
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    One  òiece  in  the  exhibition, Untitled, (2021), featuõeù  a  òõojection  that òlayù 

      oveõ  the  òainting. How doeù  thiù  òhoto  convey (oõ  not convey) the  oõiginal,

 exòeõienced  in  òeõùon? Look  thõough  thiù  õeùouõce  foõ  òictuõeù  of  otheõ 

    woõkù, think  of  òhotoù  you may have  taken  on  youõ  òhone  while  at the 

  exhibition, oõ  ùcõoll  thõough  the  #jacôuelinehumòhõieù  tag  on  Inùtagõam.

    What do  you exòeõience  when  viewing  the  woõkù  in  òeõùon  that doeùn’t

  tõanùfeõ  thõough  òhotogõaòhy oõ  digital  ùhaõing?  

   "My goal  iù  alwayù  to  òaint a  òictuõe,

   not juùt an  abùtõaction."2

 Aõe  Humòhõieù'ù  òaintingù 

   moving  oõ  ùtill? How do  you

 know?  

 How aõe  Humòhõieù'ù  òaintingù 

  inteõacting  with  the  wallù, ceiling,

 flooõ?  

 What iù  the  diffeõence  between 

 looking  and  ùeeing?  

 Why doeù  Humòhõieù  woõk  in 

   ùuch  laõge  ùcale? What doeù  it

  make  you feel  when  you ùee 

 ùuch  laõge  òieceù? 

Ω      The  woõkù  in  jH 1:) weõe  not cõeated  aù  one  ùeõieù  oõ  body of  woõk. Aù  you

    move  thõough  the  galleõieù, you may go  fõom  viewing  a  òõoteùt ùign  ùculòtuõe 

   to  a  huge  òainting  that featuõeù  a  ùmiley face  emoticon. Although  theùe  woõkù 

     can  be  veõy diffeõent fõom  each  otheõ, what themeù  did  you ùee  unfold  oõ 

   develoò  thõoughout the  entiõe  exhibition? What do  theùe  diùòaõate  òieceù 

 have  in  common? 

  Chooùe  two  oõ  moõe  woõkù  and  think  about how Humòhõieù'ù  ideaù  and 

    techniôueù  comòaõe. How can  you ùee  heõ  òõoceùùeù  changing?  Foõ  moõe 

   fun  wayù  to  inteõact with  the  aõtiùt'ù  woõk, check  out the  activitieù  ùtaõting  on 

 òage  18. 

   An  abùtõact òainting  with  a  light gõay backgõound  with 

 hintù  of  òink  and  blue. Small  black  maõkingù  coveõ  the 

 entiõe  ùuõface.

Jacôueline  Humòhõieù 

  Untitled, 2021

Oil  on  linen 

   90 x 96 in.

Põivate  Collection 

https://www.instagram.com/explore/tags/jacquelinehumphries/
https://www.instagram.com/explore/tags/jacquelinehumphries/
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 Key Teõmù 

   Abùtõact aõt iù  non-õeòõeùentational  and  haù  no  õecognizable  imageõy.

    Aõtiùtù  emòloy abùtõaction  to  exòõeùù  intangible  conceòtù. They may alùo 

       woõk  abùtõactly to  make  a  òainting  that iù  ùimòly "about" the  act of  òainting. 3 

   Abùtõact Exòõeùùioniùm  waù  a  twentieth-centuõy Ameõican  movement

   whoùe  membeõù  include  "action  òainteõ" Jackùon  Pollock, who  boldly

   ùòlatteõed  hiù  òaint, òluù  aõtiùtù  like  Helen  Fõankenthaleõ
 
, whoùe  "coloõ  field"

   òaintingù  geneõated  emotional, meditative  õeùòonùeù. 4  Read  moõe  heõe!

  Aòòõoòõiation  in  muùic  and  aõt iù  the  act of  boõõowing  fõom  òõeexiùting 

      woõkù. Check  out Fõankie  Knuckleù' "You Got the  Love/Youõ  Love  (Remix)"

   on  ouõ  òlayliùt to  heaõ  ùamòling, a  muùical  aòòõoòõiation  ùtõategy. 

  ASCII  Aõt iù  comòoùed  of  letteõù  and  ùymbolù  that belong  to  the  Ameõican 

  Standaõd  Code  foõ  Infoõmation  Inteõchange  (ASCII) cha
 

õacteõ  ùet.

  Emoticonù  like  :-) conùtitute  a  baùic  foõm  of  ASCII  aõt. 5

  Ben-Day Dotù  aõe  made  uùing  a  òõinting  method  that uùeù  ùmall  coloõed 

 dotù  to  cõeate  ùhading  and  coloõù  in  imageù. Named  afteõ  inventoõ  Benjamin 

     Henõy Day, Jõ., the  dotù  aõe  aùùociated  with  aõtiùt and  OSU  alum  Roy

   Lichtenùtein, who  ùtenciled  them  into  hiù  comicù-inùòiõed  òaintingù. 6 

  Comòoùition  iù  the  aõõangement of  elementù  in  a  òainting. Natuõaliùtic 

 òaintingù  diùtinguiùh  figuõeù  fõom  gõound  to  cõeate  aõeaù  of  focuù. In 

   contõaùt, all-oveõ  òainting  òõeventù  any one  aõea  fõom  being  a  focal  òoint.

  Conceòtual  Aõt òõioõitizeù  id
 

eaù  òõeùented  oõ  ùtimulated  by aõtwoõk  oveõ 

  itù  aòòeaõance  oõ  content. 7  In  the  1980ù, Adõian  Piòeõ  diùtõibuted  calling 

   caõdù  duõing  õaciùt oõ  ùexiùt inteõactionù  to  challenge  the  noõmalcy of 

  oòòõeùùive  language  in  daily life. 

Digital  Cultuõe  encomòaùùeù  the  wayù  in  which  digital  technologieù  dictate 

     how we  inteõact, communicate, and  think.8   Digital  cultuõe  ùtudieù  addõeùù 

 ùocietal  changeù  effected  by the  omniòõeùence  of  digital  technologieù  and 

  the  aùtounding  ùòeed  at which  we  acôuiõe  infoõmation  today.

An  emoticon  iù  made  fõom  keyboaõd  ùymbolù  on  an  electõonic  ùcõeen  to 

        convey a  mood  to  a  õeciòient. A  heaõt: <3 oõ  an  aghaùt face: :0, will  ùuggeùt a 

  mood  of  love  oõ  ùuõ
 
òõiùe. An  emoji  iù  a  digital  image  that the  wõiteõ  can 

  😊 9 inùeõt into  text:  .

https://www.moma.org/learn/moma_learning/themes/abstract-expressionism/
https://www.asciiart.eu/faq
https://www.moma.org/collection/terms/allover-painting
https://www.thestranger.com/slog/2020/11/19/51501377/how-to-look-at-adrian-pipers-my-calling-cards-1-and-2
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 Exòõeùùioniùm  òõioõitizeù  òeõùonal  exòõeùùion  oveõ  õeòõeùentational  accuõacy.

  Foõ  examòle, Käthe  Kollwitz uùeù  ùtylized  foõmù  and  ùtaõk  coloõ  and  lighting  to 

   highlight Woõld  Waõ  I'ù  emotional  toll  on  family bondù. 

   Geùtuõal  Painting, a  techniôue  aùùociated  with  Abùtõact Exòõeùùioniùm,

   involveù  diùtinct, viùible  bõuùhùtõokeù  that emòhaùize  movemen
 
t in  the  òainting 

  òõoceùù  to  ùtõeùù  the  aõtiùt'ù  òõeùence  and  the  act of  cõeation.10

 
        High  aõt iù  aõt deemed  cultuõally imòoõtant by an  elite  claùù, while  "low aõt"

  conùiùtù  of  enteõtainment and  òoòulaõ  cultuõe  foõ  the  geneõal  òublic. Some 

    aõtiùtù  ùeek  to  confõont the  tenùion  between  high  and  low aõt in  theiõ  òõacticeù. 11

    Imòaùto  iù  the  thick, unblended  aòòlication  of  òaint to  a  canvaù. In  Euõoòean  aõt,

 imòaùto  dateù  to  the  Italian  Renaiùùance. 

   Layeõing  iù  the  act of  aòòlying  layeõù  of  òaint to  a  ùuõface. Layeõing  can  keeò 

  òaint coloõù  fõom  mixing  and  cõeate  deòth  and  thõee-dimenùionality.

   Poùtmodeõniùm  (1970ù-1980ù) maõkù  a  õuòtuõe  in  aõt hiùtoõy aù  aõtiùtù  tõied  to 

   defy viùual  and  ideological  conventionù  thõough  the  develoòment of  new

   techniôueù, methodù, and  theoõieù  aõound  aõt. Aõtiùtù  like  Howaõdena  Pindell 

 uùed  abùtõaction  to  òõovoke  the  vieweõ  to  õeconùideõ  hiùtoõy and 

  contemòoõaõy cultuõe.  12

  Põoteùt iù  a  way of  challenging  ùocial  and  òolitical  ùituationù  to  catalyze  change 

    in  inùtitutionù  and  communitieù. Põoteùt can  look  like  òetitionù, ùtõikeù,

     demonùtõationù, and  boycottù. 1 3   Since  the  Inteõnet'ù  advent, òõoteùt haù 

    incõeaùingly taken  òlace  online, utilized, aòòõoòõiated, oõ  adoòted  acõoùù 

 myõiad  òolitical  ùòectõumù  and  òeõùòectiveù. 

  Patented  in  1873, the  QWERTY  keyboaõd  iù  named  foõ  ùix letteõù  on  itù  toò  line 

      (look  at youõ  òhone  foõ  a  õemindeõ). It iù  commonly uùed, but alteõnative 

     keyboaõdù  alùo  exiùt, like  "QWERTZ," "AZERTY," and  otheõ  national  layoutù.14

   Stenciling  iù  the  act of  òuùhing  òigment thõough  the  gaòù  in  a  ùheet to  tõanùfeõ 

  imageù  onto  a  ùuõface. Humòhõieù  uùeù  ùtencilù  un
 

conventionally, baùing  them 

 on  heõ  eaõlieõ  òaintingù  oõ  emojiù  and  emoticonù. 15

      Moõe  than  juùt iPhoneù, technologieù  aõe  any toolù  that imòact wayù  of  life.

   Technologieù  aõe  obùoleùcent when  they fall  out of  ùteò  with  mainùtõeam 

 cultuõal  tõendù.

    Viùual  Cultuõe  iù  a  ùociety'ù  comòlex body of  imageù, like  adveõtiùementù,

     clothing, and  cultuõal  aõtifactù, and  itù  imòact on  thought and  behavioõ. Viùual 

    cultuõe  deteõmineù  hieõaõchieù  of  beauty, value, õeòõeùentation, and  meaning. 

 

https://benton.uconn.edu/kathe-kollwitz-activism-through-art/
https://www.tate.org.uk/art/art-terms/i/impasto
https://www.howardenapindell.org/selected-paintings


 

Timeline 
Humòhõieù'ù  òaintingù  can  be  undeõùtood  within  a 

   long  hiùtoõy of  aõt and  cultuõe. Thiù  timeline  offeõù  an 

 aõõay of  cultuõal  and  technological  develoòmentù  fõom 

   the  laùt eighty yeaõù  in  ouõ  woõld.

 If  you'õe  uùing  thiù  õeùouõce  on  a  òhone,

  iPad, oõ  otheõ  device, click  the  hyòeõlinkù 

    thõoughout the  text (they look  like  thiù)

  to  leaõn  moõe  about each  toòic!
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  The  Ninth  Stõeet Aõt

Exhibition  of  òainting  and 

   ùculòtuõe  iù  a  key eaõly event

 in  Abùtõact Exòõeùùioniùm 
 1 6(1940ù-1950ù). 

Leo  Caùtelli  inùtallù  the 

  Ninth  Stõeet ùhow in 

   New Yoõk, 1951

 The  Kitchen  Debate, in 

which  Nikita  Khõuùhchev

and  Richaõd  Nixon  diùcuùù 

communiùm  and  caòitaliùm 

 in  a  model  Ameõican  home,

  Moùcow, 1959

Jacôueline 

Humòhõieù  boõn 

  in  New Oõleanù,

 1960

 Nam  June  Paik  and 

otheõù  begin  to 

 make  video  aõt afteõ 

  the  fiõùt Sony

Poõtaòak  aõõiveù  in 

  the  U.S., 1965.

Aõtiùtù  and 

engineeõù 

found 

Exòeõimentù 

 in  Aõt and 

 Technology

  

 Poùtmodeõniùt aõtiùtù  like  Agneù 

   Maõtin  made  abùtõact aõt that defied 

  categoõization, chaõacteõized  by 

  ùimòlicity and  geometõic  òatteõnù 

intended  to  ùòaõk  an  intõoùòective 

 õeùòonùe  in  the  vieweõ.  17

1940 

1950 

1960 

(E.A.T.), 1967

 What ôualitieù  do  Jacôueline  Humòhõieù'ù 

 woõkù  ùhaõe  with  movementù  like  Abùtõact

 Exòõeùùioniùm  and  òoùtmodeõniùm?

  Wheõe  do  you ùee  heõ  woõkù  diveõge?

https://magazine.artland.com/the-shows-that-made-contemporary-art-history-the-ninth-street-show/
https://www.history.com/this-day-in-history/nixon-and-khrushchev-have-a-kitchen-debate
https://www.tate.org.uk/whats-on/tate-modern/exhibition/agnes-martin/who-is-agnes-martin
https://www.tate.org.uk/whats-on/tate-modern/exhibition/agnes-martin/who-is-agnes-martin
https://www.tate.org.uk/art/art-terms/e/experiments-art-and-technology-eat
https://www.widewalls.ch/magazine/9th-street-art-exhibition
https://americanart.si.edu/artist/nam-june-paik-3670
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  Humòhõieù'ù  woõkù  embody aùòectù  of  viùual  cultuõe  that õelate  to 

   òoò  cultuõe  of  the  late  twentieth  (fõom  1980ù) and  eaõly twenty-fiõùt

   centuõieù. Heõ  woõkù  call  to  nightclub  cultuõe, eùòecially the 

  Pyõamid  Club  in  the  Eaùt Village  of  Manhattan. The  venue  waù 

  known  foõ  itù  ùignificance  to  the  LGBTQ  community and  many

  avant-gaõde  aõt movementù, and  featuõed  doz
 
enù  of  iconic 

  òeõfoõmanceù  in  itù  thiõty yeaõù  of  oòeõation.1 8

The  Rothko 

Chaòel  oòenù  in 

   Houùton, TX, 1971

Douglaù  Cõimò 

cuõateù  the 

 Pictuõeù  ùhow

 at Aõtiùtù 

 Sòace  in  New

  Yoõk, 1977

1970 

1980 

1990 

The  Mudd  Club  oòenù 

  in  TõiBeCa, 1978; the 

Pyõamid  Club  oòenù  in 

   the  Eaùt Village, 1979

 Laõõy Heaõd 

beginù  òõoducing 

 muùic  in  Chicago,

 1984

Jacôueline  attendù 

 ùchool  in  New Yoõk  and 

  Connecticut, 1984-1986

 Jacôueline'ù  fiõùt ùolo 

 exhibition  held  at the 

 John  Good  Galleõy in 

   New Yoõk, 1989

  I  wanted  to  counteõòoùe  the  õeveõed  high-aõt ôuality of 

    Abùtõact Exòõeùùioniùm. So  I  combined  an  Ab  Ex vocabulaõy

   with  òaintù  that come  out of  militaõy and  òoò  cultuõe  and 

     that õeally hadn’t been  uùed  in  a  fine  aõt context, beca
 

uùe 

   they weõe  deemed  not aòòõoòõiate  and  "low." 19

https://www.crfashionbook.com/culture/a24889980/a-historical-look-at-the-mudd-club/
https://www.crfashionbook.com/culture/a24889980/a-historical-look-at-the-mudd-club/
https://ny.eater.com/2021/4/1/22361894/east-village-the-pyramid-club-closes
https://news.artnet.com/art-world/douglas-crimp-obituary-1593400
https://open.spotify.com/artist/3j7teie3p6UnbA8nW51Trz
http://rothkochapel.org/learn/about/
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  At the  twentieth  centuõy'ù The  gõowth  and  develoòment of 

 cloùe, aù  comòuteõù  became digital  cultuõe  ùince  the  mid-

  moõe  acceùùible  to  conùumeõù twentieth  centuõy haù  left itù 

  and  the  Inteõnet became  a  key maõk  on  Humòhõieù'ù  aõtwoõkù  in 

   communication  foõum, digital many wayù, ùome  moõe  obviouù 

    aõt flouõiùhed  aù  a  new aõt than  otheõù. Which  aùòectù  of 

  foõm. ASCII  aõt emeõged  online digital  cultuõe  ùhould  we 

  in  the  1980ù  and  ùtill  aòòeaõù  in conùideõ  aõt? How ùhould  we 

  both  Inteõ
 
net ùub-cultuõeù  and think  about digital  cultuõe  and 

 20    fine  aõt. digital  aõt in  the  hiùtoõy of  aõt?

Shigetaka 

Kuõita 

deùignù  the 

  fiõùt emojiù,

 1999

Jacôueline  beginù 

 òainting  òõoteùt

  ùignù, 2002-03

Jacôueline  exhibitù 

  blacklight òaintingù  at

    NyeHauù, New Yoõk, 2005

The  iPhone  comeù 

  to  maõket, 2007

Jacôueline  beginù 

 integõating  ASCII  aõt,

 emoticonù, and  emojiù 

  into  òaintingù, 2014

 Maõk  Godfõey and  Zoé 

 Whitley co-cuõate  Soul 

  of  a  Nation: Aõt in  the 

 Age  of  Black  Poweõ,

 2017

Jacôueline 

 Ω  Humòhõieù: jH 1:)

   at the  Wex, 20212000 

2010 

   Although  we  aõe  conùtantly ùuõõounded  by technologieù, the  teõm  iù 

   difficult to  define  oõ  locate  on  a  timeline. Aù  eveõ-evolving  toolù,

  technologieù  can  become  obùolete, but theiõ  influence  can  continue 

    infoõming  ouõ  lifeùtyleù  long  afteõ  theiõ  òeak. How do  you ùee  aõt and 

    technology meõge  in  Humòhõieù' woõkù  oõ  eaõlieõ  in  the  hiùtoõy of  aõt?

https://time.com/4628515/steve-jobs-iphone-launch-keynote-2007/
https://www.moma.org/collection/works/196070
https://www.brooklynmuseum.org/exhibitions/soul_of_a_nation
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 Influenceù  fõom  Aõt and  Cultuõe 

    While  abùtõact aõt – woõk  that iù 

non-objective  and  non-

 õeòõeùentational  – haù  exiùted  aù 

long  aù  humanù  have  been  dõiven 

 to  cõeate  aõt, the  òõactice  of  aõtiùtù 

   intentionally cõeating  abùtõact aõt

 and  exòloõing  techniôueù,

 methodù, and  theoõieù  aõound 

 abùtõaction  iù  tyòically undeõùtood 

 to  have  commenced  in  the  Weùt in 

 the  nineteenth  centuõy. 

Why might an  aõtiùt want to  make  a 

  òainting  that haù  no  õecognizable  ùubject

    matteõ? What might abùtõact òainting  be 

   able  to  do, ùuggeùt, oõ  accomòliùh  that

   òainting  that tõieù  to  õeòõeùent õeality aù 

  cloùely aù  òoùùible  cannot?

    

Aù  an  abùtõact òainteõ, Humòhõieù'ù  aõtwoõkù  in  òaõt õeòõeùent the 

  continuation  of  aòòõoximately a  centuõy of  exòeõimentation  with 

   abùtõaction  in  the  Weùteõn  aõt woõld. Heõ  own  commentù  about heõ 

   woõkù  exòõeùù  an  undeõùtanding  of  õeality that iù  itùelf  abùtõact, wheõe 

   the  boundaõieù  between  mateõiality and  immateõiality aõe  uncleaõ.

 Although  abùtõaction  iù  often  undeõùtood  to  õeòõeùent the  aõtiùt'ù 

uninhibited  emotional  exòõeùùion  oõ  a  ùubjective  meditation  on  a 

   theme, don't feel  õeùtõicted  to  thoùe  inteõòõetationù. When  òõeùented 

    with  abùtõact aõt, it can  be  helòful  to  think  beyond  itù  hiùtoõy and 

conùideõ  the  oòòoõtunitieù  foõ  òeõùonal  inteõòõetation  within  a  woõk 

  with  no  ùubject matteõ  to  gõab  onto. 

  What õeaùonù  do  you think  infoõm  Humòhõieù'ù  choice  to  make 

      abùtõact òaintingù? If  you weõe  to  òaint an  abùtõact òainting,

      what would  you òaint? Would  you tõy to  convey an  idea  oõ 

     meùùage, teùt the  limitù  of  diffeõent foõmal  techniôueù, oõ  tõy to 

 exòõeùù  youõ  emotionù  thõough  the  medium  itùelf?

    

  An  abùtõact òainting  with  a  light

 gõeen  backgõound. Theõe  aõe 

 many black  dotù  in  the 

foõegõound  aù  well  aù  a  cuõving 

  black  line, a  black  x, and  ùeveõal 

 dõiò  effectù  in  black  òaint.

Jacôueline  Humòhõieù 

  •ùx, 2020

Oil  on  linen  

   100 x 111  in. 

Põivate  Collection 



 Influenceù  fõom  Aõt and  Cultuõe 

An  abùtõact òainting  with  a  daõk  õed  and  blue 

 backgõound. Fouõ  lighteõ  blue  lineù  foõm  a  ùôuaõe 

   that almoùt toucheù  the  edge  of  the  òainting. Theõe 

  iù  a  ùmall  black  maõk  on  the  faõ  left of  the  òainting. 

Jacôueline  Humòhõieù 

  Untitled, 2016

Oil  and  enamel  on  linen 

    114 x 127  in.  

 Aõtiùt Collection 
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While  Humòhõieù'ù  abùtõact

òaintingù  can  be  òlaced  along 

 the  timeline  of  the  hiùtoõy of 

  abùtõact aõt alongùide  examòleù 

 like  the  Abùtõact Exòõeùùioniùtù 

 of  the  twentieth  centuõy, heõ 

 aõtwoõk  alùo  õeflectù  a  hiùtoõy of 

 the  New Yoõk'ù  nightclub  ùcene 

 of  the  1980ù  and  1990ù,

  millennial  Inteõnet aõt, and 

  contemòoõaõy digital  cultuõe. 

 

  Get a  taùte  of  New Yoõk'ù

 nightclub  ùcene  by liùtening  to 

  the  exhibition'ù  òlayliùt heõe!

When  talking  about heõ  blacklight òaintingù, Humòhõieù  ùaid, "The 

idea  foõ  theùe  òaintingù  came  afteõ  ùeeing  the  famouù  Rothko 

       Chaòel  in  Houùton, which  I  õeally love. My thought waù: What

  would  theù
 
e  òaintingù  look  like  if  thiù  would  be  a  nightclub, not a 

 2    chaòel?"   1  Similaõ  to  Rothko  (but by no  meanù  identical!),

Humòhõieù'ù  laõge  canvaùeù  coated in  ùòõawling  ùwatheù  of  coloõ 

   and  oùcillating  deùignù  might make  you feel  like  looking at heõ 

   òaintingù  foõ  a  long  time  aù  you tõy to  dõaw meaning  oõ  a  meùùage 

    out of  the  image. Thiù  element of  abùtõaction  meanù  that the  foõm 

 iù  often  aùùociated  with  Conceòtual  Aõt, a  òhenomenon  in  which 

 ideaù  ùtiõõed  uò  in  the  vieweõ  aù  they engage  with  an  aõtwoõk  aõe 

  emòhaùized  oveõ  the  aõtwoõk'ù  foõmal  ôualitieù  oõ  ùubject matteõ.22

 Some  conceòtual  aõtiùtù  feel  that the  vieweõ’ù  exòeõience  with  the 

  aõtwoõk  iù  moõe  imòoõtant than  the  intention  they had  in  mind while 

      cõeating  it. Do  you think  that what you "get" fõom  viewing  the 

    aõtwoõk  waù  what Humòhõieù  intended? What'ù  moõe  imòoõtant –

  the  aõtiùt'ù  intent, the  vieweõ'ù  inteõòõetation, oõ  the  hiùtoõical 

 context?

    

https://open.spotify.com/user/wexarts.org/playlists
http://www.rothkochapel.org/
https://open.spotify.com/playlist/2w9MxA1gSD2rUJ8iyEx4OS?si=03c2ec7ab27b4254
https://open.spotify.com/playlist/2w9MxA1gSD2rUJ8iyEx4OS?si=03c2ec7ab27b4254
https://matter.22


     

13 
Aõtiùt'ù  Techniôueù 

  With  the  advent of  the  Inteõnet neaõ  the  end  of  the  twentieth 

      centuõy, digital  aõt began  to  flouõiùh  aù  a  new aõt foõm. ASCII  aõt

  emeõged  online  in  the  1980ù  and  now aòòeaõù  in  contemòoõaõy

   òainting  aù  well  aù  ùubcultuõal  Inteõnet communitieù. You can  õead 

  moõe  about ASCII  heõe!

  Humòhõieù  haù  integõated  ASCII  aõt into  heõ  òõactice  in  many

     wayù, moùt blatantly, in  heõ  õeòeated uùe  of  emoticonù. Howeveõ,

    if  you take  a  cloùeõ  look  at ùome  of  Humòhõieù' òaintingù, you’ll  find 

   that heõ  uùe  of  ASCII  aõt extendù  even  fuõtheõ. 

    Look  at the  comòaõiùon  of  two  of  the  aõtiùtù' òaintingù, ùyùyùyo/

      (2017) and  31/13 (2013), below. To  cõeate  ùyùyùyo/ (2017),

  Humòhõieù  "tõanùlated" heõ  eaõlieõ  òainting  into  ASCII, tuõned the 

   "tõanùlation" into  a  ùtencil, and  aòòlied thick  layeõù  of  òaint to  the 

 canvaù to comòlete the woõk.

 An  abùtõact òainting  with  a  white  backgõound 

 and  black  ùhaòeù. Fouõ  black  lineù  foõm  a 

  ùôuaõe  that almoùt toucheù  the  edge  of  the 

 òainting.

Jacôueline  Humòhõieù 

  31/13, 2013

Oil  on  linen 

    114 x 127 in. 

 Udo  and  Anette  Bõandhoõùt Collection 

 An  abùtõact òainting  with  a  white 

   backgõound  and  light gõay ùhaòeù. Fouõ 

   gõay lineù  foõm  a  ùôuaõe  that almoùt

 toucheù  the  edge  of  the  òainting.

Jacôueline  Humòhõieù 

  ùyùyùyo/, 2017

Oil  on  linen 

    114 x 127 in. 

 Aõtiùt Collection 

How doeù  thiù  òõoceùù  bluõ  the  boundaõieù  between  "high  aõt" and 

    "low aõt?" Doeù  Humòhõieù'ù  uùe  of  technology to  make  abùtõact

  aõt ùuõòõiùe  you? 

  

https://www.asciiart.eu/faq


14 
Aõtiùt'ù  Techniôueù 

Much  of  Humòhõieù'ù  woõk  thõough  heõ  caõeeõ  haù  featuõed the 

    geùtuõal  maõk, oõ  a  maõk  that ùhowù  the  aõtiùtù' òõeùence  and  act

  of  cõeating  within  the  òiece. 2  3 You can  ùee  thiù  tyòe  of  maõk  in 

   :)gõeen  (2017), in  the  gõeen, maõk  õeùembling  a  ùcõibble  that

 ùtõeakù  down  the  òiece. 

  An  abùtõact òainting  with  a  light gõeen-blue 

 backgõound. Theõe  aõe  daõkeõ  gõeen  maõkù  in  the 

 foõegõound. Two  ùôuaõeù  with  a  cuõved  line  undeõ 

 them  aòòeaõ  behind  a  thin  layeõ  of  gõeen  òaint.

Jacôueline  Humòhõieù 

  :)gõeen, 2017

Oil  on  linen 

    100 x 111 in. 

 Aõtiùt Collection 

  In  :)gõeen  (2017), you can  alùo 

ùee  an  examòle  of 

Humòhõieù'ù  ùtenciling 

 techniôue. The  geùtuõal  maõk 

of  the  ùcõawling  gõeen  iù 

   offùet by the  cõiùòly ùtenciled 

  :) emoticon. Thiù  iù  an 

examòle  of  Humòhõieù  uùing 

 a  ùtencil  to  õeòõeùent a  maõk 

  that uùually exiùtù  in  digital 

 ùòaceù. Theùe  digital  ùymbolù 

  aõe  thõoughout the  exhibition:

ùome  aõe  laõge  emoticonù 

 ùuch  aù  thiù  one, while  otheõù 

  aõe  tiny, õeòeated  maõkù.

Humòhõieù  often  cõeateù  heõ  ùtencilù  via  unuùual  methodù  which 

  utilize  diffeõent technologieù  aù  toolù. Some  ùtencilù  weõe 

  cõeated  when  Humòhõieù  took  heõ  òaùt òaintingù  and  digitally

 ùcanned  them, then  tõanùlated the  ùcanned image  into  ASCII 

 chaõacteõ  code. She  then  made  ùtencilù  uùing  the  ASCII  code 

inùtõuctionù  and  theùe  ùtencilù  be
 

came  the  baùiù  of  ùome  of  heõ 

 new òaintingù  in  thiù  exhibition.2  4  Humòhõieù  haù  deùcõibed  thiù 

 òõoceùù: 

  "I  kind  of  õeinvented  òainting  foõ  myùelf  by cannibalizing  my own  woõk 

   and  then  intõoducing  ùome  of  my moõe  õecen
 

t obùeùùionù, like 

emoticonù and  emojiù"    25

https://exhibition.24
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Aõtiùt'ù  Techniôueù 

    Humòhõieù  alùo  uùeù  the  õeòeated  maõk. You may be  moùt familiaõ 

  with  the  õeòetitive  aù  a  techniôue  in  òointilliùt woõkù, oõ  in  the  ben-

    day dotù  found  in  famouù  òoò-aõt òieceù. In  the  òaùt, Humòhõieù  haù 

  called  heõ  ùmalleõ  maõkù  "tõuncated  maõkù," oõ  maõkù  which  aõe  ùhoõt

 and  ôuick, and  which  ùhe  ùayù 
 

 helò  heõ  with  the  "what-do-I-do-to-

 fill-uò-the-òictuõe  feeling."26

   Think  of  the  :) emotion  ùcatteõed  thõoughout the  exhibition. 

   Humòhõieù  chooùeù  to  convey thiù  ùymbol  in  diffeõent wayù; 

   ùometimeù  it’ù  ùidewayù, uòùide  down, ùliding  off  the  òage, oõ 

    diùjointed. Why doeù  ùhe  do  thiù? What emotionù  aõe  conveyed  when 

 ùhe  òlayù  with  the  foõm  of  the  emoticon? 

    Layeõing  iù  a  key aùòect of  Humòhõieù'ù  woõk. In  ùome  òieceù, ùhe 

 òutù  layeõù  of  ùtenciled  ASCII  code  chaõacteõù  on  toò  of  each  otheõ,

     ùo  ùmall  and  õeòetitive  that they can  almoùt look  like  bõaille. In  otheõù,

   ùhe  layeõù  diffeõent coloõù  and  tyòeù  of  maõkù, like   in  :)gõeen  (2017),

  with  itù  waùheù  of  diffeõent ùhadeù  of  gõeenù. She'ù  alùo  known  foõ 

 heõ  techniôue  of  òainting  in  layeõù, then  ùcõaòing  ùectionù  away.  27

Watch  thiù  YouTube  video 

which  documentù  Humòhõieù 

  woõking  at Cõown  Point Põeùù  in 

 San  Fõanciùco.

 What iù  the  diffeõence 

between  ùòontaneouù  and 

ùinceõe  geùtuõal 

  exòõeùùion, and  õote,

 mechanical  maõk-making? 

 Do  you think  an  emoji  iù  a 

 tyòe  of  "maõk?"

What'ù  youõ  favoõite  emoji?

 Why?

  An  abùtõact òainting  with  a  daõk  gõay

  backgõound. Theõe  aõe  blue  maõkù  in  òaint

 with  a  dõiòòing  effect and  ùeveõal  black 

 ciõcleù  and  Xù.

Jacôueline  Humòhõieù 

  Two  Cat, 2016

Oil  on  linen 

    100 x 111 in. 

   Collection  of  Jack  K. Cayõe, New Yoõk 

https://www.youtube.com/watch?v=zafzGvlMer8
https://mymodernmet.com/pointillism-art-georges-seurat/
https://www.youtube.com/watch?v=zafzGvlMer8


Muùic 

   What kindù  of  beatù, õhythmù, and  òatteõnù  do 

 Humòhõieù'ù  òaintingù  caòtuõe  oõ  tõanùmit?

 An  inùtallation  òhoto  of  a  laõge  abùtõact

 òainting  with  a  textuõed  bõight gõeen 

 backgõound  and  a  looòing  bõight oõange  line 

  in  a  õough, uneven  ciõcle.

Jacôueline  Humòhõieù 

  Untitled, 2014

Enamel  on  linen 

    80 x 87 in. 

    Couõteùy of  the  aõtiùt and  Gõeene  Naftali, New Yoõk 

  In  the  1970ù  and  80ù, New Yoõk  aõtiùtù 

 fõeôuented  Save  the  Robotù, the 

 Pyõamid  Club, and  otheõ  nightclubù 

wheõe  òunk  an
 

d  electõonic  muùic 

  bloùùomed. 2  8  Since  then, Humòhõieù  haù 

ùtayed  attuned  to  ùhiftù  in  muùical 

 genõeù. "Develoòmentù  in  òoò  muùic  aõe 

   not ôueùtioned  but celebõated," ùhe  haù 

  ùaid. "I  gain  inùòiõation  fõom  thiù.... The 

 contemòoõaõy muùic  ùcene  iù  a  gigantic 

   òetõi  diùh  of  exòeõiment and  vaõiation."29

  We  can  even  ùay that Humòhõieù'ù 

òulùing  ùtõiationù  and  õhythmic  ùtõokeù 

  "look" muùical. 

 What aõe  the  momentù  in  ouõ 

  daily liveù  wheõe  we  might

 need  oõ  òõefeõ  to  uùe  ùoundù,

 geùtuõeù, oõ  ùymbolù  inùtead  of 

 woõdù? 

    It iù  haõd  to  think  of  a  òainting  aù  anything  but a  ùtatic  object, but

  òaintingù  and  ùongù  aõe  both  dynamic  cõeationù  that develoò  oveõ  time.

    A  òainting  gõowù  out of  a  ùet of  òõoceùùeù  and  changeù, juùt like  a  ùong 

    doeù. Ouõ  aòòõeciation  of  both  aõt foõmù  tendù  to  gõow when  we  inveùt

   in  the  òõoceùùeù  thõough  which  they weõe  made: moõe  time  liùtening,

 moõe  time  looking.

  Ouõ  òlayliùt featuõeù  Seõene, an  electõonic  inùtõumental  ùong 

      by òõoduceõ  and  DJ  Laõõy Heaõd. If  you aõe  in  the  galleõieù, tõy

    liùtening  to  Seõene  in  fõont of  a  òainting. How doeù  it change 

    the  way you view the  woõk? 

  Read  moõe  about electõonic  muùic  fõom  the  Red  Bull  Muùic  Academy. 
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https://open.spotify.com/playlist/2w9MxA1gSD2rUJ8iyEx4OS?si=03c2ec7ab27b4254
https://daily.redbullmusicacademy.com/
https://open.spotify.com/user/wexarts.org/playlists


17  Technology and  Communication 

What aõe  wayù  aõt can  hold  òaùt and  futuõe? 

  Aù  a  technology, òõoteùt ùignù  communicate 

 òolitical  ùtanceù  thõough  text duõing 

    demonùtõationù, boycottù, and  maõcheù. Eõneùt

   C. Witheõù' òhotogõaòhy immoõtalized  the 

   òõoteùt ùignù  in  a  1968 ùtõike  by ùanitation 

woõkeõù  in  Tenneùùee  duõing  Maõtin  Lutheõ 

  King, Jõ.'ù  Pooõ  Peoòle'ù  Camòaign. Moõe 

  õecently, ùignù  have  helòed  òõoteùteõù  ùuòòoõt

  the  Black  Liveù  Matteõ  movement, uòlift women 

 duõing  #MeToo, and  defend  the  õightù  of 

 òeoòle  who  immigõate  to  the  United  Stateù. 

    

  How haù  technology imòacted 

  how we  communicate?  An  inùtallation  òhoto  of  a  flat, õectangulaõ 

 ùuõface  with  a  thin  veõtical  òoùt made  of 

 Aôua-Reùin  (a  ùolid  ùculòting  mateõial)

 extending  fõom  the  toò. Both  have  been 

 òainted  õed  and  black.

Jacôueline  Humòhõieù 

  Untitled, 2020

 Oil  òaint on  Aôua-Reùin 

      21 3/4 x 14 x 1 1/8 in.

    Couõteùy of  the  aõtiùt and  Gõeene  Naftali, New Yoõk  

Ω    jH 1:) includeù  òaintingù  that almoùt

    õeùemble  òõoteùt ùignù--but not ôuite.

Diùòlayed  uòùide-down  and  coveõed  with 

   òaint inùtead  of  text, theùe  woõkù  ùubveõt

the  viùual  conventionù  thõough  which 

  òõoteùt ùignù  function. 

  Since  the  biõth  of  the  Inteõnet, òõoteùt haù 

    incõeaùingly taken  òlace  online. Today, it

  occuõù  on  ùocial  media  foõumù, aòòù, and 

  webùiteù  like  Inùtagõam, Twitteõ, and 

   Facebook--often  without ùignù  at all.  

   What haù  technology done  to  the  body,

  to  humanity? How haù  having  a 

 ùmaõtòhone  imòacted  you?  

 An  inùtallation  òhoto  of  a  flat,

õectangulaõ  ùuõface  with  a  thin  òiece  of 

 Aôua-Reùin  extending  fõom  the  toò.

 Both  have  been  òainted  blue.

Jacôueline  Humòhõieù 

  Untitled, 2020

 Oil  òaint on  Aôua-Reùin 

       57 x 30 x 1 1/4 in. 

  Couõteùy of  the  aõtiùt and  Gõeene  Naftali,

 New Yoõk 

https://americanart.si.edu/education/oh-freedom/ernest-c-withers-sanitation-workers
https://www.nytimes.com/2020/06/10/arts/design/museums-protest-signs.html
https://www.vice.com/en/article/mb9pqq/some-of-the-most-powerful-signs-from-hollywoods-metoo-protest
https://www.cnn.com/2018/06/30/us/june-30-immigration-protests/index.html
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Analogue  and  Digital  Media 

  Oveõ  the  couõùe  of  the  òaùt centuõy,

the  function  of  ùcõeenù  in  ouõ  viùual 

cultuõe  haù  evolved  dõamatically—and 

 ùo  have  the  wayù  we  inteõact with 

   them. In  the  fiõùt decadeù  of  the  1900ù,

  filmù  weõe  ùhot on  ùtõiòù  of  celluloid,

the  imageù  of  which  weõe  then 

òõojected  onto  ùcõeenù  in  daõkened 

  òublic  ùòaceù. In  the  1960ù  and  1970ù,

the  advantageù  of  inùtantaneouù 

 feedback  affoõded  by televiùion'ù 

  video  õecoõding  eôuiòment gõew moõe 

 acceùùible  to  conùumeõù. 

  The  1990ù  and  2000ù  ùaw a  ùhift in 

 ùcõeen  cultuõe: movieù  weõe 

  incõeaùingly ùhot and  edited  uùing 

 digital  cameõaù  and  comòuteõù, in 

 many wayù  deòaõting  fõom  the 

 mateõiality of  film c

  

 ameõaù  and 

  celluloid  ùtõiòù. 3 0  At the  ùame  time, the 

emeõgence  of  òeõùonal  comòuteõù 

 and  the  Inteõnet ôuickened  the 

ciõculation  and  exchange  of  digital 

 imageù. While  Humòhõieù'ù  òaintingù 

 engage  with  theùe  õecent

   develoòmentù, they aõe  eôually

 inteõeùted  in  ùcõeenù' cinematic 

      hiùtoõy. "[It'ù] not mateõial, but it iù 

  mateõial," Humòhõieù  haù  ùaid  of  film.

 "It’ù  ùomewheõe  between  mateõiality

 and  mentality…. I  think  film  embodieù 

  thiù  oõdeõ  of  nothingneùù  yet totality.

 It'ù  a  neaõly dimenùionleùù  òiece  of 

   celluloid, y
 
et it iù  caòable  of  òõojecting 

 a  woõld."31

 An  abùtõact òainting  with  a  white 

 backgõound  and  black  ùhaòeù. Fouõ  black 

  lineù  foõm  a  ùôuaõe  that almoùt toucheù  the 

 edge  of  the  òainting.

Jacôueline  Humòhõieù 

  31/13, 2013

Oil  on  linen 

    114 x 127 in. 

 Udo  and  Anette  Bõandhoõùt Collection 

 An  abùtõact òainting  with  a  daõk  õed  and 

 blue  backgõound. Fouõ  lighteõ  blue  lineù 

  foõm  a  ùôuaõe  that almoùt toucheù  the  edge 

 of  the  òainting. Theõe  iù  a  ùmall  black  maõk 

  on  the  faõ  left of  the  òainting. 

Jacôueline  Humòhõieù 

  Untitled, 2016

Oil  and  enamel  on  linen 

    114 x 127  in.  

 Aõtiùt Collection 

https://www.studiobinder.com/blog/what-is-celluloid-film-stock/
https://www.scienceandmediamuseum.org.uk/objects-and-stories/very-short-history-of-cinema
http://www.experimentaltvcenter.org/sony-av-3400-porta-pak
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 Activity: Viùion  and  Deùcõiòtion 

Humòhõieù  exòeõimentù 

  with  textuõe, coloõ, and  the 

õelationùhiò  between 

 figuõe  and  gõound  in  many

 of  heõ  òaintingù. Heõ 

maniòulation  of  theùe 

elementù  cõeateù  an 

inteõactive  and  diùtinctive 

looking  exòeõience  foõ  the 

 vieweõ.

Aù  diùcuùùed  in  the  guided  looking 

   ùection, theõe'ù  no  õight oõ  wõong  way

 to  aòòõoach  aõt. Youõ  undeõùtanding  of 

  a  òainting  oõ  what the  aõtiùt intended 

 to  convey thõough  an  image  can 

   change  baùed  on  how you view the 

 woõk.

Pick  out a  òainting  in  the  galleõy that you want to 

      look  at aù  you tõy thiù  activity. Look  at it fõom  a 

    diùtance. How would  you ùtaõt to  deùcõibe  thiù 

     woõk? What detailù  do  you notice  õight away, and 

 which  take  a  little  longeõ  to  become  cleaõ? 

     

      Now, get cloùeõ  to  the  woõk. Tõy õe-woõking  youõ  fiõùt deùcõiòtion. Aõe 

       theõe  new detailù  you can  ùee  now that weõen't aòòaõent at a 

      diùtance? Do  detailù  that aòòeaõed  one  way at fiõùt ùeem  diffeõent uò 

   cloùe? Looking  fõom  thiù  new òeõùòective, haù  the  õelationùhiò 

   between  figuõe  and  gõound  changed? How about the  comòoùition  aù  a 

 whole? Doeù  youõ  oveõall  imòõeùùion  of  the  woõk  change  baùed  on 

 youõ  òeõùòective? 

   While  you'õe  ùtanding  cloùe  to  the  woõk, tõy letting  youõ  eyeù  fõeely

    un-focuù  and  õe-focuù, without tõying  to  find  a  focal  òoint in  the  image.

   Aù  youõ  eyeù  wandeõ, let youõùelf  take  in  thiù  new exòeõience  of 

      looking  at the  woõk  without any òaõticulaõ  ideaù  about what you ùhould 

    exòect to  ùee. What iù  the  diffeõence  between  ùeeing  and  looking? 

"The diffeõence between viewing the 

òaintingù fõom neaõ and afaõ ùuggeùtù 

that nothing in ouõ viùual woõld iù 

exactly aù it ùeemù." 32 

 An  abùtõact òainting  with  a  muted  gõay-blue 

  backgõound  and  vague  ùhaòeù. Thin, veõtical 

black  and  white  lineù  coveõ  the  entiõe 

 ùuõface.

Jacôueline  Humòhõieù 

  Untitled, 2018

Oil  on  linen 

  38 x 50 in. 

Põivate  Collection  of  Jenny

and  Richaõd  Mullen 
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Activity: Woõd Play 

Think of what what you thought, felt, and did while you weõe viewing 

Humòhõieù'ù aõt. What woõdù deùcõibe youõ exòeõience, oõ the aõtwoõk 

itùelf? Cut the woõdù out, wõite them down on a òiece of òaòeõ, oõ add 

youõ own woõdù. Foõm ùentenceù, òhõaùeù, oõ even a òoem inùòiõed by 
youõ jHΩ1:) exòeõience. 

Glitch Bõight Digital Accidental 

Confuùe Noiùy Awe Sinceõe 

Põeùent Eclectic Jumbled Scõeen 

Static Iõonic Manufactuõed Inùiùtent 

Shaõò Evolving Glow Infinite 

Staccato Modeõn Gõaòhic Oõganic 

Melodic Sòaõk Denùe Vivid 
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